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[1] �First blank length

[2] Title

[3] No School Manifesto

[4] first sentence of after blank

[5] Well, connecting those brain cells and strengthening those cables is sonething they understand only too well at Cibap, SintLucas, and ArtEZ.

[6] A publishers Perspective on the art book fair: a critical response

[7] The first table of contents

[8] no school?

[9] in 2019 I was invited to share my experiences of being a small publisher as part of a guide for aspiring publishers.

[10] 무슨 일이 일어나고 있나요?

[11] first sentence

[12] welcome to a strange book.

[13] art book fair as community

[14] 1989년 유럽물리입자연구소에서 과학 논문을 체계적으로 공유하기 위해 웹이 발명되었고, 웹의 창시자 팀 버너스리는 그 기술에 대한 특허를 주장하지 않
고 이를 대중에 개방하며 보편화했다.

[15] stadelschule lectures

[16] last sentence

[17] It is a great example of zigzag and No School because it resembles the faith in serendipity while following your dreams.

[18] In 2019 I was invited to share my experiences of being a small publisher as part of a guide for aspiring publishers.

[19] 새로운 정원



[20] since the year 1999, around 800 lectures have taken place at the stadelschule in frankfurt.

[21] installation view

[22] I want Ideas and actions for Future Art Book Fairs to be a living document that changes through collaboration and feedback over time. 

[23] 절대로 작아지지 않는 것이 있다.

[24] 2018 Geogia Sagri

[25] �this book invites yo to visit photography exhibition of the past and actively imagine what it might have been like to be there.

[26] curation digital art

[27] 이를 통해 스크린리더 고급 사용자들이 활용하는 전략에 의존하지 않으면서 웹페이지의 기본적 접근성을 분석할 수 있다.

[28] forword: photographic amnesia

[29] 사람, 장소, 환대

[30] This book provides a new account of photography in Australia from the colonial period to the present day, viewed and display.

[31] data centers edges of a wirerd nation

[32] Similarly, the political potency of Hoda Afshar's ghostly black-and-white portraits of asylum seekers incarcerated on Manus Island was magnified when 
they were presented as six 2.4-metre high billboards along the train line that skirts The Substation in the western Melbourne suburb of Newport in 2019.


